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Gone with Shakespeare: On the Dedine of British Dranm

HE Shu— xun, LI Tao, WEI Xin— ping

(Foreign Language Depatment, Shangluo Univessity, Shangluo, 720000, Sharxi)
Abstract: British drama plays an important role in the British literature and it ocaupies three summits led by Willian Shake-
speare, Bemard Shaw and Saruel Becket respedively. The drama after Shakespeare as a whole is less brilliant, and in those four hurr
dred years, there are three “30 yeas” having alnost no drama. The essence d a dram rdlects life and human nature; however, life

and nature of man are both charaderized by complexity and dynamic. Therefore, only new themes and fresh form can accommodae the
ever— changing axdiences. The causes for the declinaion of British drama are the dwindling of the beauty, the dynamic nature of the
audiences and the secularization of the social life.
Key words: British Drams;  declination; duality of human nature; the dwindling of beaity; andience
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