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From Shakespeare’ s Macbeth to Shaoxing Opera General Malong
Lt Weinun

Abstract: The Shaoxing opera General Malong is a good inter textual example of Shakespeare’ s
Macheth. Besides reproducing the Spiritual confusion of Shakespeare’ s play, it is successful in establish-
ing ils own structure so as to plant modern consciousness into this opera. In the transformation between
the dramatic notions of reason and emotion, and the transformation between dancing with music and dia-
logue expression, a new dialogic and inter textual relationship is established in form and content, way of
performance and notions of drama.

Key words: Shaoxing opera; Gereral Malong; Shakespeare s Macheth; Inter-textual
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